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Program Notes:

Sur les pas de la lune was commissioned by the CBC for Rosemarie Van der Hooft and the Winnipeg Chamber
Music Society. It sets the text of postwar French poet, Philippe Jaccottet**. The poem contains wonderfully rich
symbolism that is very elemental - moon, water, earth, grass — and a timeless message of overcoming the obstacles

in one’s life.

The setting is for the most part slow, soft, and contemplative. The voice is used in a vocalize style at the beginning
and end. When the voice enters with text, she is completely alone. It is really an ensemble piece where the voice

weaves in and out of the texture as an equal instrument.

Kelly-Marie Murphy

**Sur les pas de la lune, excerpt from Lignorant, by Philippe Jaccottet, © 1957, Editions Gallimard.

Sur les pas de la lune
M¥étant penché en cette nuit a la fenétre,
je vis que le monde était devenu léger
et quil n'y avait plus dobstacles. Tout ce qui
nous retient dans le jour semblait plutot devoir
me porter maintenant d’'une ouverture a lautre
a l'intérieur d'une demeure deau vers quelque chose
de tres faible et de tres lumineux comme I'herbe:
jallais entrer dans I'herbe sans aucune peur,
jallais rendre grace a la fraicheur de la terre,
sur les pas de la lune je dis oui et je men fus...
© Philippe Jaccottet, 1957

In the Steps of the Moon
Leaning out of the window tonight
I saw that the world was without weight
and there were no more obstacles. All
that detains us by day appeared, moreover,
to take me through one door after another
in an abode of water, towards something
as frail and luminous as the grass
I was about to enter without fear,
giving thanks for the freshness of the earth.
In the steps of the moon I said yes and oft I went.
translation © Derek Mahon, 1988

Used with permission, all rights reserved.

Instrumentation: Mezzo-Soprano, Flute, Bb Clarinet (Bass Clarinet), Violin, Violoncello, Piano

Duration: ca. 14 minutes

Set of parts available for sale separately.

Cover Design: Jean-Marie Barker
Cover Graphic: © Serp
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